DEVELOPMENT OF MUSIC
Beginnings after arrival of Christianity around AD 830. German missionaries from Salzburg province & Bavaria ( Roman liturgy and Gregorian chant. Latin priests at St. George´s Basilica. Benedictine order. Gregorian chant developed, regular choirs of good standard.

“Hospodine, pomiluj ny!” (“Lord, Have Mercy!”), 11th century.

“Svatý Václave” (“Hymn to St. Wenceslas”), 12-13th century.

Luxembourg dynasty – documents destroyed in Hussite wars. Popular sacred songs; the role of the Prague cathedral.

CZECH REFORMATION
Sacred music, also timely songs – “Come Ye Warriors of Lord”. The pre-Reformation movement resulted in the effectual banishment of polyphonic music and instruments from the church until the middle of 16th century. The Hussites sang simple, usually monophonic hymns of severe character.
Jistebnice Hymn Book – copy from 1420s.
After 1450 influence of European humanism, Renaissance, towards the end of 16th century Czech musical culture held important position in Europe. Aim of music: praise Lord & give brilliance to aristocratic courts. Music was lectured both at Jesuit College in Clementinum and Utraquist Carolinum.

Literary fraternities – musical guilds of citizens and artisants.

Ferdinand I founded court´s collegium musicum; this emulated at aristocratic courts: William of Rosenberg at his court in Český Krumlov; Kryštof Harant (executed in 1621) at the castle of Pecka.

BAROQUE in Bohemia in 17th century
Adam Michna z Otradovic (1600-1676) – old burghers´ family in Jindřichův Hradec, studied at Jesuit College; organist, poet, composer, member of literary fraternity.

Pavel Vejvanovský (1640-1693) – music for trumpet;

Jan Dismas Zelenka (1679-1745), a double-bass player, dubbed “a Czech Bach”; lived at the Elector of Saxony´s court.

Bohuslav M. Černohorský (1684-1742) lived in Padua, Franciscan order, died in Graz (Austria), organist, composer.

Italian music influenced Czech folk music through church performances, which targeted all strata of population.
CLASSICISM
Development towards specialization, professional musicians and listeners, need of conductor.

In 18th century fortunate fusion of European musical developments with typical features of Czech folk tradition.

František X. Brixi (1732-1771) – regenschori at St. Vitus. His music ensured Mozart´s spontaneous reception in Prague.

Cantores (=teachers) used folk elements (pastorels, small cantatas with soli and choir, Christmas and Easter music) in their compositions played in church and local festivals.

Jiří Ignác Linek (1725-1792);

Jakub Jan Ryba (1765-1815) – instrumental music. Czech Christmas Mass.

Mozart in Prague: operas: Don Giovanni & La Clemenza di Tito, Bella mia fiamma, Clarinet Concerto, Prague Symphony (#38, K. 504).

His music played in the Estates Theatre, built in classicist style by count Nostic (1781-1783). Dedicated to “Patrie et musis”, the theatre was built by the architect Anton Haffenecker of Tyrol.
MUSIC IN EXILE
After 1750 invasion of Czechs to courts in Western Europe. Tradition of traveling musicians. Bohemia called “conservatory of Europe”. International character of European music.

Mannheim – Palatine Elector Karl Theodor had the best orchestra in Europe:


Jan Václav Stamic (1717-1757), F. S. Richter, Antonín Fils.
Vienna – Jan Křtitel Vaňhal (+1813); Leopold Koželuh (+1818) – court composer in Vienna after Mozart; Jan Václav Voříšek (+1825) – friend of Beethoven.

Italy – Josef Mysliveček (1737-1781) – inexhaustible melodious invention, friend of Mozart.

Emigration of Czech musicians in 18th century was one of the characteristic features of European musical classicism. Most important predecessors of Mozart, Haydn, Beethoven. They were not such great figures, as the above mentioned who represented the peak of the epoch, but were pioneering the new Classicist style.

ROMANTIC MOVEMENT
Music comes near to folk songs, later connection of artists with national life.

Theatre performances in the Czech language in Prague from 1770s. Mid-19th century – Provisional Theatre was built, which now forms the rear part of the present National Theatre.

The NATIONAL THEATRE, designed by Josef Zítek (1832-1909), a professor at the Prague Technical College, was built between 1868 and 1881, i.e. 100 years after the Estates Theatre. This period of 100 years is the story of the National Revival.
BEDŘICH SMETANA (1824-1884)

Pianist, composer, organizer of social patriotic life. With him, the national revival culminated.

Operas: “The Bartered Bride”, “Dalibor”, “Libuše”, “The Kiss”, “The Devil´s Wall”.

“My Country” – a cycle of 6 symphonic poems. Quartet “From My Life”.

ANTONÍN DVOŘÁK (1841-1904)

Two series of “Slavonic Dances”; his best opera: “Rusalka”.

Oratorios: “Stabat Mater”; “Requiem”; “The Spectre´s Bride”; “Te Deum” (to commemorate Columbus voyage, 1892); Mass in D major; Cello Concerto;
ZDENĚK FIBICH (1850-1900)

Opera: “Šárka”; trilogy: “Pellops, Tantalos, Hipodamy”.

JOSEF SUK (1874-1935)

Dvořák´s son in law, member of the Czech Quartet.

Mourning symphony Asrael (inspired by the death of his wife).

LEOŠ JANÁČEK (1854-1928)

Born in Moravia, inspired by folk music;

Operas: Cunning Little Vixen, Jenůfa;

Symphoniette, Taras Bulba;

Piano music: In the Fog; On the Overgrown Path;

Glagolitic Mass.

BOHUSLAV MARTINŮ (1890-1959)

Lived in Paris (1923-1940), moved to USA, rest of his life in Italy and Switzerland.

Double Concerto for Two String Orchestras; Piano and Drums; six symphonies; Les Fresques de Piero della Francesca; Field Mass; 

Operas: Julietta; Greek Passion (premiered 1961).
